100 MUCH
MONKEE

BUSINESS?
THE STORIES BEHIND

THE SONGS pyIs!

 HSFRAGILE GENIUS W€

BY FRIENDS & PEERS RECLAIMED‘

H'

KRIST
ALIVE

AND!

NELL YOUNG'S
YARD SALE

LLOYD PRICE

TROJAN
RECORDS AT 50

UNSEEN

SEX PISTOLS
ALDOUS
HARDING

YOUNG
FATHERS

MARCH Juid us (AN .
| [ ‘ | Rl

AVTRVIEHIE by

9" 7713515019195 :




- S SRR R

— —— — - —
-

—

.

o T

NICK DRAKE'S INS

River Man

(from Five Leaves Left, Island, 1969)
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dictory statements — “darkness can ¢
brightest light” — as much riddle as |
Musically, it’s a song forever on the
discord, Robert Kirby’s strings alway
disintegration, as if the song itself is\

with the question of carrying on. Fittingly, fy,
Tree was the last song Drake performeadlive
at Ewell Technical College, Surrey, on June 23

his open-minded approach to arrangem.ents
meant he might have conceivably gone in
any musical direction imaginable. Visions of
Georges Brassens certainly hit Joe Boyd when
he first heard this song, and Drake had spent
enough time in Provence to be influenced

by the French chanson tradition, while also

Cello Song

(from Five Leaves Left, Island, 1969)

Strings of desire: purgatorial love
song ascends to next level.

Recorded with Danny Thompson on double
bass and Rocki Dzidzornu on percussion, Cello

Song’s raga-like drive almost makes it seem
like the Nick Drake track that could elicit some
1969-style dancing. Yet Clare Lowther’s watch-
ful, wary cello suddenly clouds the sprightly
green-shoots guitar, while Drake’s hushed,
neat vocals seem disinclined to make any sud-
den movement from their crossed-legged
hunch. For all the dynamism of bass, percus-
sion and spring-fresh guitar, this is a song lost
in beautiful inertia, a youthful state of grace
where something — anything - might happen
to you at any moment. The “strange face” Drake
addresses — one of many looming disconcert-
ingly from his songs - could be a mirror image
or a friend, but either way, this is a song that
expresses the poignant optimism of someone
waiting to be rescued from a “cruel world”,
whether by his own talent or another’s love:
“I'll just sit and wait and sing my song.” V5

The Thoughts 0f Mary Jane

(from Five Leaves Left, Island, 1969)

Chansons d'fumeur.

He was habitually pigeonholed as a folk singer
— as anyone with an acoustic guitar invariably
was - but Drake’s deeply affecting voice and

absorbing many other styles — Delius, Miles
Davis, Django Reinhardt, Bert Jansch, North
African music and - judging by his rhythmic
approach - very probably bossa nova too. This
luxuriant pastoral arrangement adds to the

notion of someone capable of far greater diver-
sity. Drake was a heavy smoker, and with a title
alluding to weed you imagine it can only be a
dreamy drug song, but delve inside and you
find something less tangible - a real person. In
this case, possibly American songwriter Robin
Frederick, who befriended him in Provence. C/

Fruit Tree

(from Five Leaves Left, Island, 1969)
To be or not to be, that is the question.

Most critics take Fruit Tree at face value: 3
meditation on posthumous fame, Inspired

by the singer’s love of William Blake and the
Romantics (Keats, Byron, Shelley etc). As such,
the song is read by many as prophetic, antici-
pating Drake’s own early death. Profound,
but‘ hardly complex. Yet there's mystery at
Fruit Tree's heart. Written in a lyrical style that
reserpbles both the aphorism and koan, Fruit
Treeis a set of seemingly simple yet contra-

1970, the singer only getting halfway throug:

before exiting the stage, never to return. A\

Saturday yun

(from Five Leaves Left, Island, 1969)
Darkness visible on a wet weekend.

Saturday Sun begins as a disarming R&B rof
Drake’s soft, lullaby delivery touched by the
bright rays of Tristram Fry’s vibraphone and
gently brushed drums. Yet the cruelty, for
Drake and for the listener, is in the song's biss
ful recreation of a halcyon moment already
past. With the barely heard “but” in the se¢
ond line (“But Saturday’s sun came without
warning”), Saturday Sun becomes a song ¢’
memory and regret, of pleasure irretrievabi
that, like McCartney’s Yesterday, inhabits thé -
song’s final line Drake sings, “So Sunday sat"
the Saturday sun/And wept for a day gone
suggesting that, even when the deliverance®
Saturday’s sun comes again, the narrator s %
half still inhabits an eternal hopeless Sunda
Rarely has the relentless grey drizzle of d&?'
sion been expressed so exquisitely. AM
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