


(from Five Leaves Left, Island, 1969) 
HiHt .'\I. n defies ,111\ hut th< 1110 1 l"' ' ul.ttiH' ''"" lusions .tbout its 
me. ning just .1 it ; ill ling nwlod~ ~nd 'hord 1 Mll<'l'lt lik<'\\ isl' dl'l) 
omJu,ion . I~ ,tin • llllt minute' ,uul 2 ""' ond' on dis<, it < ould go 

on lfl \t•r, like llcrac litus's rhcr, .th\,\~s ~ h.lll!'ing, ltl\\ays the !'ic\lll<:'. 

l t hutcd "hen thf• guit.u s \H' n un!'>ht'<ttll<.'d in Catnl>ridge coll<'gt' 

I"Ol Ill in c.1rh 19(h, the son(l\ sJ>l'li.tln(•ss \\,ts ol)\iOU!' ('\('ll \\ithin 
• b 

l1r. ke' C.:lrh clutt h () orinin.tls. I or a ~t.trt, it \\U" 111 5/ .f tin1l', cl 
~ 

"" h7 "ith a 1·, /7\ '" ino like Tht> 1).1\ l Brubeck ()uart<:t \ 19 59 tun<.' 
. 0 

k...: I h ·,a hug~..· hit" hen rdc.tsed on 4) in 1961. ~l·<..ondl~, though 
tarting om ntion. lh in m. jor it then shifts to C minor whl'n 

th \O al ntt:rs, tht.:n back to n1, jor, these set·sa,ving chord" 
lu h.: n:d "ith addition I notPs to t reate a1nhiouit\, e\ en nwstcrv, b , *' , 

nt•\t:r n.: oh(d. I urthcr dt t, bilising <..:011\ "'ntional { xp:.< t<ttion , 
I rake.: ro n 1 ng, "arn1 phra es acr()ss the key 'hangcs, liquefying 
I th th h rn1onk t ran ition and n c of regular ti rn -., 
o l\Oking that ancditati\ h. lt-h~JHlo i , , rhc·r flo\\'s 

h)· o fluid i th int rpiJy h ·t\H t·n guitar , nd \CJiu~ 
that 111 n~ li t n r \\ rongl) assun1 .. the 'o<.:al \\ ,ts 

o' ·rduhb d onto th in trun1cntal track r, thcr 
th n in ultan(: u )~ per orn1 ·d in r "'al tin1e. 

h n tl rc i d1c third len1 ~nt: th tri ng 
rr ng ·n ·nt, r o It rthought hut built int(J th 

or ioin I l ornpo ition, dcrnon trat ·d in a ' ·r-
ion <..: ptur d on n1u k stud nt Roh ~rt Kirl)\' 

I ·rrograph pe-n:cord ·r ,,h ·r ·I rakt· \\<,rks 
guit r nolt: into the fahri<. to t~tnd in lur , string 

c ion. I J ough Kirb~ slu.:<.:l·s fulh c rr<~ngl'd I(JIU' 

u hL·r ong on v.h, t \\ould h I J1 1~"l:' d ·hut 
II un H.hcr J\1c n dd ( tc. d hin . '" I J\ Bruh k's 

J tl I r\ .. uiC', I c \\( th · "nJy 1in1e ;, 111) lilt· 

t 
· . ( 

11 
i ~tcntl) in 5/ l,, he told tnt 

1' I I . trd ' pice(' o nntsl<. c > • 
( • H ' 

1
. 

1 
. 

2009 
HI <. ould 110t ,>r th · It ·of rn \\ or 

I ~ o rc h t. < H < tn . . ' l . ><. • . • • t nHt!'iic that tlldn t staggc·r a ong hkl 
ho\\ to '' nt<' (l pt<.. <.<.. o . l 1 

l 
1 crossed o\ er , nd tgnor :0( t 1 har hn ~ t 

n 'i ssing ·' cg, no\\ You · . . ~ . . . 1 
, .· .. ,..

11
gonH'Ilt ts scar<..<. h 111 5/ 4, It go s c lono 

I Ltrr\ s ~trtng (lllu "' • " . ~ 
l
. · t · 11 tl . ,, tV 1110, 1no rcgul'-rh .. nd <.rCJsstngo\ r t 
unpt< rJ\Cr cl l <.,, b ~ " 

h ·a ts ,111d the 5/ 4 ,dth it." 
I
) l · 1 t a v · s r n c n d t u clio 

Arranger I larry ,o >Inson \\a ~ ~ 'o." . -
rounder n·< 

0111
mcnd ·d by Sound I 'chniCjll< ~ ·ngmt t'r John\\ l d 

as ,
1 

musi( a! mimic'' ho could an tJilllllOdat' Dr.tkt 's d • irl' for 

strings e\Oking the l:nglish 'om poser 1-r .,[crick lJ< liu . Produ r 
Joe Bo~d was surprisl'd at ho\\ "' ·II .th • n ·opl~yH IJrak cxplam d 
and dt'monstrated wh. t he wanted lor the' stnng par , and 
Rohino,on rc~ponclccl with a score for a 12- trong ction h a\~ n 
,iolJ~ tor \\'arn1th and \\eight. ·ro g :.t th .. bet "ound, th • \\'ho1 tra 
"as r ·coni<: d li' · in the ~tudio, l)r,tkc plc1ying and inging \\hilc ur­
round ·d h) thl' on·hcstra with Kobin on c< nducting. ju t a rank 

~inatra and . d"'on Riddle had done it a decade b f<Jr ·. 
So cn1<Jtionally i rn oh i ng i. the n1u. i al fran1ing and 
airily det( chcd it. ~ocal d lh ry th, t th.. ong ront an 

c ·ntre oft ·n <>nly gradu, lly nt "r the li tc>n r' on­
ciou n ;.s~. ( Jnc lo in focu , it i an ·nigmatic nd­
dle, an l: ngli h folk Last Yc ar t 1ari :.nbad "hlli"'P 
plot and charact r he)\ er in dr ·arnih port nTn'"'· 

ind cision, vital rn ~aning \\rithh \d .. R lor nt 
"B ·tty'', \Von I '' orth, h It. d 'Th r:» Idiot Bo' 
oft n <.it ·d a on • . tr, nd of h ri al I ~ , l)~r41'." 
t("c>urit(· p(J t Blake, anlJtl; .. r; al o Buddht 
11)) st it isrn, ' ·n , ' il d r ., ·lati >11 o child},,.,. 
'bu . I rak · 1 lt nq clu ·s b .. ,ond the n it 
·.1 h · C)cl ·of S("ason p ag: o tian c:l and n ~ t · 

Ics 1'1 n, :ur s m k ·~ n •ith ·r good n r b db' 
( llc,t c. I'' •t: • \\ ith th"" n1usic's n1 lanchoh l 
sin 1 pl~ jn .. , it hlf.: to , d · p to athurn. . 
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Cello Song 
(fron1 Five Leaves Left, Island, 1969) 
S gs g o 1 llov 
song sc nd x I v 1. 
Recorded With Danny Thompson on double 
bass and Rocki Dzidzornu on percussion, Cello 
Songs raga-like drive almost makes it seem 
like the Nick Drake track that could elicit some 
1969-style dancing. Yet Clare Lowther's watch­
ful, wary cello suddenly clouds the sprightly 
green-shoots guitar, while Drake's hushed, 
neat vocals seem disinclined to make any sud­
den movement from their crossed-legged 
hunch. For all the dynamism of bass, percus­
sion and spring-fresh guitar, this is a song lost 
in beautiful inertia, a youthful state of grace 
where something- anything- might happen 
to you at any moment. The "strange face" Drake 
addresses- one of many looming disconcert­
ingly from his songs- could be a mirror image 
or a friend, but either way, this is a song that 
expresses the poignant optimism of someone 
waiting to be rescued from a "cruel world", 
whether by his own talent or another's love: 
"I' ll just sit and wait and sing my song." VS 

The Thoughts Of Mary Jane 
(from Five Leaves Left, Island, 1969) 
C an sons d'fumeur. 
He was habitually pigeonholed as a folk singer 
-as anyone with an acoustic guitar invariably 
was- but Drake's deeply affecting voice and 

his open-minded approach to arrangements 
meant he might have conceivably gone in 
any musical direction imaginable. Visions of 
Georges Brassens certainly hit Joe Boyd when 
he first heard this song, and Drake had spent 
enough tin1e in Provence to be influenced 
by the French chanson tradition, while also 
absorbing many other styles- Deli us, Miles 
Davis, Django Reinhardt, Bert Jansch, North 
African music and- judging by his rhythmic 
approach- very probably bossa nova too. This 
luxuriant pastoral arrangement adds to the 
notion of someone capable of far greater diver­
sity. Drake was a heavy smoker, and with a title 
alluding to weed you imagine it can only be a 
dreamy drug song, but delve inside and you 
find something less tangible- a real person. In 
this case, possibly American songwriter Robin 
Frederick, who befriended him in Provence. C/ 

Fruit Tree 
(from Five Leaves Left, Island, 1969) 
To be or not to be, that is the question. 
Mos: cri~ics take Fruit Tree at face value: a 
medttat.lon on posthumous fame, inspired 
by the st.nger's love of William Blake and the 
Romantlc.s (Keats, Byron, Shelley etc). As such 
the.song IS read by many as prophetic, antici-, 
patlng Drake's own early death. Profound 
but_ hard I~ complex. Yet there's mystery a~ 
Fruit Trees heart. Written in a lyrical style that 
reser:'bles both the aphorism and koan F . 
Tree IS a set of seemingly simple yet co~tr~~tt 

dietary statements- s'darkness can g ethe 
brightest ~~~ht''- as much riddle as p phecy. 
Musically, tt sa song forever on the ~eof 
discord, Robert Kirby's strings alway;:, c oseto 
d isi nteg ration, as if the song 1tself is \J estling 
with the question of carrying on. Fittmgly, fru· 
Tree was the last song Drake perfotrn~d li 'e . , 
at Ewell Techntcal College, Surrey o June25 
1970, the singer only getting halfway throug, 
before exiting the stage, never to return. AM 

Satur ay Sun 
(from Five Leaves Left, Island, 1969) 
Darkness visible on a wet we ken d. 
Saturday Sun begins as a disarming R&B roll, 
Drake's soft, lullaby delivery touched by the 
bright rays of Tristram Fry's vibraphone and 
gently brushed drums. Yet the cruelty, for 
Drake and for the listener, is in the song's bliss· 
ful recreation of a halcyon moment already 
past. With the barely heard 'but ~ in the sec­
ond line (~~But Saturday's sun came without 
warning"), Saturday Sun becomes a song of 
memory and regret, of pleasure irretrievable 
that, like McCartney's Yesterday. inhabits the 
eternal prison of the day after. Or does it? In t " 

song's final line Drake sings "So Sunday sat i 
the Saturday sun/ And wept, for a day goneb • 
suggesting that, even when the deliverance 
Satur~a~'s sun comes again, the narrator'sda 
half stllltnhabits an eternal hopeless Sunda · 
R_arely has the relentless grey drizzle ofdep e: 
SIOn been expressed so exqUIS itely. AM r 
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